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This article examines the pivotal role of signs and symbols in theater set design
and the relationship between Jung's psychoanalytic theory of the collective
unconscious and archetypes. Through a comparative analysis of two iconic
plays, William Shakespeare's A Midsummer Night's Dream and Arthur Miller's
Death of a Salesman, the author examines how elements of theatrical design
convey deeper psychological and emotional effects. The article argues that the
visual codes employed in these works not only enhance narrative but also
evoke universal themes that transcend time and culture. In A Midsummer
Night's Dream, the conscious use of light, color, and spatial arrangements
portray the characters' inner conflicts and magical transformations, based on
archetypal motifs of love and identity. In contrast, the set design in Death of a
Salesman uses overt realism and symbolic devices to reflect the protagonist's
struggles with ambition and reality, and to express a bitter critique of the
American dream. Through these case studies, it is demonstrated how the
integration of Jungian concepts into theatrical set design can provide the
audience with a richer understanding of the character's emotional approach. and
ultimately bridge the gap between visual art and psychological depth in
storytelling. This exploration advocates for a broader use of signs and symbols
in theatre and encourages contemporary designers and practitioners to use these
tools to enhance emotional engagement and narrative complexity.
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Extended Abstract

Introduction

The interplay between signs, symbols, and the
theatrical experience creates a rich overlay that
goes beyond mere visual representation. In the
realm of theater, set design is not only a backdrop
for action, but also a vital component that
conveys deeper meanings, emotions, and
psychological states (Hauke, 2001). The use of
signs and symbols in set design acts as a specific
language, a language that resonates with
audiences on multiple levels and invites them to
engage deeply with the narrative. This concept is
particularly important in the field of analytical
psychology of Carl Jung, who believed that
symbols function as expressions of the collective
unconscious, tapping into universal archetypes
that exist within us all. Jung’s theories encourage
exploration of how these symbols, when
integrated into theater design, can evoke powerful
responses and enhance the storytelling experience
(Christilles, 1996). As theatre practitioners and
designers strive to deepen audience engagement,
thoughtful application of Jungian principles can
illuminate how elements of the stage convey not
only narrative context but also the psychological
arcs of characters. Every choice made in the
realm of set design, from color schemes to spatial
arrangements, acts as a coded communication
that resonates with the audience’s subconscious
(De Toro, 1995). Jung’s exploration of
archetypes, self, and individuality allows for a
richer understanding of how design elements can
express complex themes and emotions
(Whitmore, 1994). This exploration creates a
deeper connection between viewers and the
performance, allowing for a more immersive and
transformative experience. In this article, we will
examine the relationship between signs and
symbols in theatrical set design, closely
examining how Jung’s theories of the collective
unconscious and archetypes influence these
designs. As well, various theatrical productions
will be analyzed and the connection between
symbolic elements of set design and their
psychological implications will be drawn. In fact,
in this article, we will explore how the effective
use of these theoretical frameworks can enhance
storytelling and viewer engagement, ultimately
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Night's Dream and Arthur Miller's Death of a
Salesman, the author examines how elements of
theatrical design convey deeper psychological
and emotional effects.

Results and Conclusion
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