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ARTICLEINFO | Abstract

Creativity and emerging technologies are the basic needs of today's Iranian
PP: 789-810 cinema. Today, one of the components of the knowledge-based economy is the
cinema and film industry in particular, and it is considered a driver for economic
and social success. Iranian cinema, considering its appropriate capacities in film
production, distribution, and exhibition, and in general in the value chain of the
cinema and film industry (from pre-production to release), has not yet been able
to make proper use of it to differentiate its works and enter the global arena.
Therefore, finding a suitable solution for the advancement and progress of
Elu.-' El Iranian cinema is the goal and necessity of this research. The present research

aims to present a commercialization model in the cinema and film industry. The
research is applied in terms of purpose, library in terms of data collection, and
=] %4 meta-synthesis and systematic review in terms of method. The statistical

population of the research is domestic and foreign articles and specialized books
in the field of the cinema and film industry, of which 310 articles and books were
initially collected and then, by systematically reviewing the critical evaluation

=
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Keywords: method, 64 sources were selected as samples. The basis of validity and reliability
Cinema, film industry, is Lincoln and Goya's reliability criteria, which were finally confirmed by the
commercialization, professors. Based on the research findings, 6 dimensions, 16 components and
metacomposition 110 codes were identified, which include: technological production,

technological exhibition and distribution, actors in the field of technology,
infrastructure, transition to the existential philosophy of filmmaking and digital
cinema, and technological strategies. The results of this research can have a
positive impact on managers, policymakers and actors in the film and film
industry (including those involved in the film and film industry, professors and
film and academic experts) to progress and prosper this field domestically and
internationally.
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Extended Abstract

Introduction

Today, a deep connection has been established
between research, innovation, and economics,
and since the concept of commercialization is
part of the innovation process, the technology
and product in question will not find the
necessary success to enter the market without
commercialization. The commercialization
process can provide this platform. (Gorgani et
al., 2014, 1) Most developed countries in the
world have changed their strategic industries
from hard technologies to soft technologies.
However, given our rich cultural background,
the culture and art sector can move from a cost-
oriented field to a wealth-generating field and
become the main economic engine of the
country. (Shavalpour and Kohni, 2014, 1)
Today, most developing countries, in order for
their cinematographic works to have a fruitful
presence in global markets, must think about
international trade of their cultural products in
order to showcase their country's culture and
gain economic benefits. (Dadgaran et al., 2011,
1)

Methodology

One of the most important methods for
examining, synthesizing, and pathologizing past
research is meta-study, which provides an in-
depth analysis of the research work done. Types
of meta-study include meta-theory, meta-
method, meta-synthesis, and meta-analysis
(Rahmani et al., 2019, 6). Meta-synthesis is a
method similar to meta-analysis in order to
integrate several studies together and achieve
aggregated and interpretive findings from the
totality of studies. (Eskandarinia et al., 2019, 9)
This research is applied in terms of purpose,
descriptive in nature, and systematic review and
meta-synthesis in terms of method. The data
collection method is library and documentary.
The statistical population of the study consists of
310 articles, books and documents in the field of
cinema and filmmaking industry, of which 64
research sources, including 14 books and 50
domestic and foreign articles, were selected as
samples, in which the commercialization of
technology in the cinema and filmmaking
industry, digital cinema, cinema technology,
digital filmmaking, etc. were discussed directly
and indirectly in the context of other variables.
Metasynthesis is a coherent approach to data

analysis in gualitative studies. (Roneghi, 2010,
8) In this study, the seven-step metasynthesis
method of Sandelowski and Barso was used, the
steps of which can be seen in the table below.
(Sandelowski and Barso, 2007, 101)

Results and Conclusion

The present study presents a commercialization
model in the cinema and film industry, which,
by synthesizing the findings from 64 research
sources, we finally achieved a model that
includes 6 dimensions, 16 components, and 110
codes. This model can pave the way for the
internationalization of the country's cinema and
film industry so that by benefiting from new and
emerging technologies, macro policies and
strategies, experts, investment and investors,
quality support, and specialized centers in the
field of culture and cinema, we can take a big
step towards advancing this industry in the
global arena.

Below, we discuss and conclude the findings of
the research with the research background.

The results of the study are consistent with the
results presented by Hutson (2023) under the
title Cinematic experience and emerging
technologies;  Integrating mixed reality
components for the future of cinema, in the
components of technological production,
distribution, and technological exhibition.
Combining  advanced  technologies in
production can lead to the production of quality
products, services, and content. Access to
advanced equipment and technologies allows
for the production of high-quality content at a
lower cost, which can increase sales, increase
content diversity, and also be more attractive to
the audience. It is recommended that managers
and policymakers in the cinema field improve
the production and distribution process of the
cinema value chain by adopting the right
policies in the field of technology and
comprehensive support (in terms of financial,
regulatory, and legal aspects). The results of the
research are in line with the results presented by
Sahin (2023) under the title of Economic and
Symbolic Capital of MUBI as a New
Filmmaking Space in the Digital Age in cases
such as benefiting from technological
extensions in screening, distribution technology,
and networking capacity. Benefiting from
online technologies and streaming platforms
such as Netflix, Amazon Prime, and Disney
Plus, allow filmmakers to reach global
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audiences without the need for traditional
distribution networks. This allows them to use

new

revenue models such as

monthly

subscriptions and advertising, which, in turn,

increases  sales

capacity and audience

satisfaction. In this way, technology extensions
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